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ANC YOU'RE GOING 
TO SEE THE 


CARRY THE 
HEAVY THINGS FIREWORKS 
LATER, 


EX SOYOURENOT |B. 7%, fi bb PEAS 
(A BOTHER. || ||| Ae A \ AREN'T YOU? 


MARIA'S 
GOIN; 


THAT'S 
RIGHT. — 
YOU'RE GOING [| 
WITH MAMA, }- 

MARIA. 
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pases on SSS, 


i 
DID BULLYING LEAD TO SUICIDE? | | 


WHY DID IT COME 
TO THIS? 


WHERE 
DID I GO 
WRONG? 


WOULD 
THINGS 
HAVE GONE 
DIFFERENTLY 
HAD I 
ANSWERED 
MIYOKO’S 


“SI NSS 


Sika 


ZZ \ Ses eye 
~ y Y Sa 


HADN’T 


YOU’RE 
ALMOST 
THERE! 


IF ONLY — 
THERE — 
WERE 
SOMETHING 
DOWN 
THERE... 


wet gears afftirgs 


SOMETHING 


oa 


ABOUT THIS 
BACK IN: 
THE DAY... 


\ 


YOU WON'T 
KNOW WHETHER 
IT HURTS UNTIL 
YOU TAKE THE 
PLUNGE! 


REALLY 
BE 


FI 
HAD 
JUST... 


if ; 
Wi 


| | .RACEDO 
. EVERYONE! 
|, HEAD-ON| 
| | LIKE T| 


\_2 SHOULD 


exiwer HAVE. 
ACTA | 


LAE SE 
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_/ STARTING 


TOMORRON, 
ILL 
LISTEN TO 
EVERYONE’S 
__-VOICES. 


STARTING 
TOMORRON, 
I’LL DO THINGS 
RIGHT. 


WHOA, 
HE REALLY 


DID IT. TAKE 
ME 
a INSTEAD. 


HIMSELF ONE 
OF THESE 


DID I... 


eooe@ 


APOLOGIZE 
FOR THAT? 
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THE SCAR 
FROM THAT 
DAY... 


OF ME... 
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KNOCKED 
SHOYA 


APPARENTLY, 
HE SUSTAINED 
MAJOR 
DAMAGE TO 
HIS BUTTOCKS 
AND 
SHOULDERS. 


THE 
IMPACT 
FROM 
THE 
FALL... 


HE WAS 
SAVED BY 
SOMEONE 
WHO WAS 
THEN JUST PASS- 


TAKEN ING BY... 


STRAIGHT 
TO THE 
HOSPITAL. 


TWO DAYS 
LATER, 
HE STILL 
HASN‘’T 


I 
FINALLY 


NO ONE 


IS / ANSWERED FOUND me 

JOY WHEN L CALLED you, =~ 

2 | THE SALON, | iy YUZURU. 
AND THEY KN) pA 


P\ TOLD ME “NO fP 


LET’Ss CHANGED 
GO. HE'S ~ROOMS 


IN ROOM . TODAY. 
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PLEASE 


OTHER- SOMETHING {'/A \a | STOP... 
WISE, TO SHOKO / AN? \ 
1 THIS NEVER 
WOULD 
HAVE— 


THIS. 
ALL DUE TO 


PLEASE 


THIS IS 
MY OWN 


MISMANAGE- }- 
MENT. /. 


SHOKO 
SELF. 


TRIED TO 
KILL HER- 


SHOYA 
SAVED 
MY 
FOOLISH 


Asn My 
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SHOKO P- 
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SO. PLEASE | STAND 
ABOUT UP. 


THAT... 


FEELING 
BETTER 
NOW? 


I TOLD 


BUT SHE HER TO 
CAN’T WALK COME... 
TOO WELL 
RIGHT NOW, 
SO IT MAY 
TAKE SOME 
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I KNOW 


-SHO’S 
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YA 


SHO MIGHT 
NOT LIKE IT, 
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YOU THINK 

THAT WAS A | 
\ BAD IDEA? | |! 


See age e 
CONSCIOUS 
ANYWAY, SO 

IT SHOULD 
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WHY DOES 
SHOYA HAVE | 
TO GET HURT || 
INSTEAD 
OF you?! 
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‘IN MY LIFE, 
I’VE NEVER HAD 
CONFIDENCE IN J\, 
WHAT I WAS > 
PICKING 


‘T AM 
UNABLE TO 
DETERMINE 
WHETHER 
THE THINGS 
I PERCEIVE 
ARE BASED 
IN REALITY.” 
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‘I TEND TO 
LEARN THE 
TRUTH AFTER 


--eAND EVERYONE 
WHENEVER ELSE DOES 


I ASK SOME- 
ONE A QUES- 
TION...” 
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.-e AND 
AVOIDED == FORCED A 
UPSETTING SMILE... 
THEM THROUGH 
THE USE OF 


NEUTRAL 
RESPONSES.” 


“EVERYONE 
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MUST’VE 
THOUGHT = THOUGHT I 


IT WAS 
THE MOST WAS A COLD, 


*I WANTED 
TO BE WITH 
..-FOR THE THE NORMAL 


‘BUT AT THE 


SAKE OF MY _ KIDS, LIKE LOGICAL. ._- BORING 
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TROUBLE FOR THROWN AT 
EVERYONE 


HER BECAUSE | 
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MY FALSE 2 
SMILE.” 
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AND IF YOU 
DON’T MOVE, 

I’M NEVER 

SPEAKING TO 
| YOU AGAIN! 
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\ Ay IGNORING 


PEOPLE’s | 


cs / 
STRANGERS ° FEELINGS, 
TO FIGHT 
_ HER BAT- 
TLES/ 


YOU’RE NOT 
USED TO 
THEM! 


JUST 
ASSUME 
YOU KNOW 
HOW I 


LECTURE 

ME! TELL 

THAT TO 
HER! 


Hl 


SHE DIDN’T 
EVEN THINK 
ABOUT HOW WE 
FELT AND JUST 
DECIDED THE 
BEST IDEA WAS 
TO JUMP 
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¥ CAN’T KEEP ‘ai SHOKO‘S 
YOUR BRAT IN im MOTHER 
LINE, THEN YOU Am 
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HAVE HAD HER 
\A IN THE FIRST {ff 
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WH __ i 


AM I THE 
KIND OF 
PERSON WHO 
CAN’T FEEL 
SATISFIED 
UNTIL I’VE 
HIT SOME- 

ONE? 


DOESN’T 
THAT MAKE 
ME THE 
SAME AS... 


IF SHOYA 
SAW ME 


ODAY, HE’D 
*No way. | ic , 


NOT A 
CHANCE...” 


MUST BE 
DENSE OR 
SOME- 
THING. 


* oN SEE C 


SZ 


YOU TRY TO 
STOP ME 
FROM HITTING 
YOUR 


SEE YOU 
LATER, 
YUZURU 


ApS 
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I THOUGHT 
SEEING 
THESE WOULD 
CHANGE HER 
MIND ABOUT 
WANTING TO 
DIE... 


WHY ARE 
YOU TAKING 
DOWN YOUR 

PHOTOS? 


BECAUSE 
I REALIZED 
THEY’RE 
MEANING- 
LESS: 


! an 
seh 1} | 


YOU'RE \\, 
SOAKING *-~2 

WET! 
WHAT 


HAPPENED? 
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“| WANT TO DIE.” 
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HOW CAN 
| MAKE 
HER NOT 
WANT 
TO DIE? 
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THEY STILL 
DON’T KNOW \t 


I 
Hy 
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WHEN 
SHOYA WILL 


THE WALK 


TO HIS 
- | HOSPITAL 
in | | S I R OOM oo0 
\ (4 THOUGHT 
. ABOUT 


WHAT I 
COULD DO. 


I DONT KK 2 


WANT TO | 


\. THIS IS 
BAD... 


THANKS. 
J I/LL PUT 

THEM OUT } < 
YOU FOR YOU. /,, 
CAN 


LEAVE 
NOW. 


f atso, \W— 
( THAT HAIR- = 
STYLE IS 
SEE GROSS. 


SHOKO? 
I DIDN’T 
SEE YOU 


I’LL BUY 
YOU A 
DRINK. 


Oh, Shoko 
T didn't see you The 
Wanna 90 70 


YOU DON’T 
HAVE TO BE 
NICE TO NAO- 
KA ANYMORE, 


eon 


I HEARD 
| THAT THINGS 
} DIDN’T, UM... 


64 


BUT THERE’S Naoka and I were in 
NO REASON i = the same group, and our 
FOR YOUTO ¥¢ A desks were close, so I 

STILL FEEL i bothered her even more 
SO GUILTY 4 Pus ! than the others... 


andl = | » And I'm sure she 


went through a 
lot that I didn’t 


see because of it. 


PEOPLE STANCE! 
HAVE BEEN | 
CALLING ME 
“FATTY” AND 
‘“PUBE HEAD” / 
FOR YEARS! “7 


AND LESS 


TURNS OUT, 
THEY’RE 
THAN ME! || UGLIER 
" 4 THAN ME/ 


AND THEY ACT | 
ALL PRIM AND | 


EVERYONE 
HAS THEIR \ 


FOUL-MOUTHED, 
VIOLENT BITCHES 
yt IN SHEEP’S 
ze, CLOTHING 


l ith, Madevan 
= ft i ih i) N \' 
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YOU'RE 


KIND OF A 
SHOW-OFF, 
HUH o AREN'T YOU, ||| ) 
>) < f —__ TOMOHIRO? JIN if. iV 
" “a ( 


Priva 4 


} 
wen f, Ky y ¥ YOU DON'T 
os cm 


SURE,!D0. \ £4 \ REALLY 
'veEGoT | N | | / I~ HAVE ANY 

PLENTY OF re | Vi FRIENDS, 
FRIENDS. DO YOU? 


HUH? 
SURE, | DO. 
I'VE GOT 
PLENTY. 


DON'T HAVE | 
FRIENDS, 
DO YOU? 


_S 
a | YOU 
: Ot rv @/ DON'T HAVE 
ta ; FRIENDS, 
Te" » '\. Do you? 


; HUH? 
tei 5 SURE, 
HIROSHI, PLENTY. 
TAKASHI, 
MASASHI, 
SATOSHI, 
HISASHI, 
YASUSHI... 


LIKE ME... 


THAT’S 
WHEN I 
LEARNED 
WHAT REAL 
FRIENDS 
ARE... 


YA-SHO 
WANTED 
YOU TO 
PARTICIPATE 
IN MAKING 
THE MOVIE 


FRIEND... 


WHY DID 

YOU TRY 

TO KILL 
YOURSELF 


ACTUALLY, 
I’VE BEEN 
THINKING 


(a) 
a 
J 
O 
= 
(9) 
H 


DO SOME- 
THING WHILE 


YA-SHO’S 


ASLEEP... 


ff pteasE | VISITING 
MAKE PREPA- HOURS WILL 


RATIONS FOR" ; pepiartetg a 
NEPARTUDE ES SHORTLY. | Lo 


THAT’S 
ALL RIGHT. 
WE CAN 
COME 
BACK. 


Ss-sEE 
YOU LATER, 
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DECIDED 
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( N})]11| PRODUCTION 
Ne) Bon res ON THE 
‘aly \ SEZ TIN MOVIE! 


WOOD 1 
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What if we Finished i | | 
the movie? ) 


ee vccaurrne) 
= | MEMBERS? 


won f ko restore 
what | destroyed 


OH! 
WHAT’S 


~ MICE JOB 
SCORING 
THOSE 
BROWNIE 
POINTS. 


é 


SOME- 
TIMES, 
I DREAM 


ABOUT 
THE 
PAST. 


SHE DIDN'T 

EVEN THINK 

ABOUT HOW 
WE FELT... 


AND JUST 
DECIDED THE 
BEST IDEA WAS 
TO JUMP! 


“DIDI MISS _ 
SOMETHING? 


san 


THERE’S 
NOTHING THAT | 
COULD’VE BEEN | 
\ DONE ABOUT IT, |. 
\ PROBABLY |. 


eee 


BUTsI 
WON'T 


at oe SaNN = Ze 


or 


BACK ON 
| IT NOW, 
1 THE SAME 


|| THING 
i) HAPPENED 
{| BEFORE. 


I THOUGHT 
I WAS 
THINKING 
OF HER 
THE WHOLE 
TIME, BUT... 


NICE JOB 
SCORING 
THOSE 
BROWNIE 
POINTS. 


THAT FACT 
HITS ME 
EVEN 
HARDER. 


UNLIKE 
SHOYA, 
IT NEVER 
CROSSED 


if MY MIND... 


t/ Y 
PUTT LETT 


AEE 


te 
LL 


LLL 
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/ 


| DON'T 


“4 SCHOOL! 


ANDO I 
THOUGHT 
BEING AWAY 
FROM THAT 
NASTY GIRL 
WOULD GIVE 
ME THE 
CHANCE TO 
DO SO. 


I 
WANTED 
TO 
CHANGE. 


WHAT 


SHE COULD 
AT LEAST 
STAY IN THE 
NURSE'S 
OFFICE... 


—TAIYO GIRLS ACADEMY 


ENTRANCE CEREM ONY | 


IT’S NICE 
TO MEET YOU. 


MY NAME 
IS NAOKA 
UENO. 


IS 
SOME- 
THING 

WRONG? 


Lailid aw Me 
«| 


THIS IS AWFUL... 
I CAN’T BELIEVE I ENDED UP 
IN THE SAME CLASS c 
AS NAOKA... 


wow, 
I’M 
SO Cl ee 
MEAN... : | : ul aan ye 


La 
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YOU PLEASE 
BE OUR 
MODEL?! 


pry 
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WE WANT 
YOU TO 
WEAR THESE 
SHOES! 
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SO 
UGLY... 1M... 


YOU'RE SO 


IEEEEEEEEEK) Senne 
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THANK YOU SO MUCH! COOL: 
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WAS I... 
ABLE TO 


CHANGE 
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I THINK 
I’LL STOP 


Pe eed et ie [rn 
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ae IE | rca |) 


PRETTY \ 
MUCH THE 
SAME AS 


WAIT, WHY 
ARE YOU 
WEARING 
YOUR 
UNIFORM 


ON THIS AT Y\ 
SCHOOL. IVS 

THE FAIRY S 
COSTUME YOU |.” 
DESIGNED, 
NAO. 


MOVIE’S 
A BUST. 


--e BUT WE 
CAN STILL 
ENTER IT IN 
A FASHION 
CONTEST, 


.-eL WAS 
SORT OF 
HAPPY, YOU 
KNOW... 


“WE NEED IT.” 
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OH, THE 
ONE ABOUT 
VISITING 
SHOYA? 


OUR WAY | 
HOME! 


MORNING, 
EVERYONE. 


THIS 
MORNING eee. 
I NEED TO KYAIA 
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SO FOR 
THE TIME 
BEING, HE 

WILL NOT BE 
COMING TO 
SCHOOL. 


TAKEN TO 
THE HOSPITAL, 
BUT HE HAS 
NOT REGAINED 
CONSCIOUS- 


RECEIVED 
WORD THAT 
SHOYA FELL FROM 
AN APARTMENT 
BALCONY LAST 
WEEK AND HAS 
BEEN SERIOUSLY 
INJURED. 


YOU 


THINK AT THE 
IT WAS MOMENT, HOW | 
SUICIDE WE DON’T 
? KNOW THE ares 
CAUSE. FALL, 
MA‘“AM? 
WANTED TO 
BE INTERNET , 
FAMOUS | 
AGAIN. 1 
AG 


N -N Oo, 
EVERYONE! 
THAT’S 
NOT WHAT 
HAPPENED! 


SAVING 
A GIRL! 


PASSION- 
ATE MAN! 


WE KNOW. 
NOW 
QUIET 
DOWN. 


LL 
LET YOU 


TAKE IT 
BE VISITING gales nga 
SHOYA IN THE 
HOSPITAL AS A 
REPRESENTATIVE 
OF THE CLASS 


AND 
I THINK 
IT WOULD 
BE NICE TO 
PRESENT 
HIM WITH 
1,000 PAPER 
CRANES! 
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TALKS TO,ME? 
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SO WHY 
ARE THEY 
SAYING 
SUCH MEAN 
THINGS? 
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THEY ALL 
BACKED 
ME, TOO! 


NOT JUST 
FOR MYSELF, 
BUT FOR 
THE CLASS . 
AS.WELL!. 
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I WORKED 
HARDER 
THAN 
ANYONE. 


THIS... Ley | 
SHOKO , 


THERE WAS 
THAT TIME I 
WAS UNJUSTLY Roa 
ACCUSED OF i tL 
SOMETHING... HAVE BEEN ue ——| 
JUST LIKE | | 
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DON’T YOU Ve ‘ ): 

KNOW THAT j cE At ~~ Pp 

NOW ISN/’T fe BENS, | " } 
THE TIME €& 

FOR THAT?! & 


EVERY- 
ONE WAS 

WORRIED 
? ABOUT 
_ YOU! 


THE ONLY 
\ ONE WHO 
\\ SUFFERED 
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IT ISN’T 
EASY FOR 
ANYONE! 
SUFFERS! 

THAT’S 
LIFE! 


I UNDER- 


IT’S HARD 


STAND... 
TO TALK HOW YOU 
FEEL; 
PAINFUL 
IT’S THINGS, SHOKO... 


HARD _ISN’T IT? 
TO GO TO 
SOMEONE 

FOR 
HELP... 


YOU AND I 
ARE A LOT 
ALIKE, SO 
I UNDER- 
STAND... 


ooo WE 
SHOULD 
HOLD 
MOST 
DEAR. 
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[Actress ] 


asuma Arimur: 


. PKastine ‘Arimura, at is well- Pot’, BE 
her role in the TV drama, Ama-chan, is in 
popular demand for TV dramas, movies, and 
commercials. She also happens to be a huge 

— a f*( fan of shonen manga, a genre « often gearec 

&' | | towards young boys. When we asked her what 

i she thought of A Silent Voice, she spoke to us 

a ) intimately, regarding er own experiences. r ' 

i iy jt |) We now bring you a special interview featuring 

ep ion aoe Nah both her and the author, Yoshitoki Oima. 
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We asked Ms. Arimura to read the second volume of A Silent Voice in 


preparation for this interview. 


—To start, we would like to ask you about your thoughts on A Silent Voice as a 
whole. 

Arimura: Can I speak frankly? 

Oima: Of course. 

Arimura: It was painful to read. The bully becomes the bullied, has insults written 
on his desk, and his schoolwork thrown around. I really felt the pain of seeing him 
trying to deal with both his classmates and his family and being unable to say who 
was at fault and who wasn't. 

Oima: Thank you for saying that. I’m surprised at how closely you read it. 
Arimura: | tried to think about how I would have behaved under the same 
circumstances. It may not have quite reached the level of “bullying,” but that sort of 
thing did happen around me as well. 


“Even in real life, your turn to be bullied comes around.” —Arimura 
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Oima: It happened to you as well? 
Arimura: From elementary school to around junior high school, some kids would 
ignore me and talk about me behind my back. They'd tell me, "don't get so full of 
yourself!” And would gossip about me whenever I spoke to guys. But it wasn't all 
the time. They would do it on rotation according to their leader's whims... 
Oima: Then your turn would come up. 
Arimura: Exactly. The thing I noticed when reading A Silent Voice was that it 
featured a lot of very believable scenes. There were many scenes where I wasn't 
sure how I would have acted in the same situation. Is the story based on actual 
experiences? 
Oima: Yes, there is a certain truth 
at the root of it that I've witnessed 
myself. I fleshed out the story while 
recalling the atmosphere and feelings I 
had back then. However, in the story, 
I occasionally take things in more 
extreme directions, so it isn’t 100% as it 
happened. 
Arimura: Classmates pretending not 
to see and shifting targets depending on 
their own status in the class... That was 
so true to life it got me wondering. 
“I wanted to depict 
the emotions behind bullying, 
and how they change.” 
—Oima 
Oima: Which characters did you like 
» and dislike while reading the comic? 
Arimura: I liked the new friend, 
Tomohiro, who appeared in the second 
volume. He gives a great answer when 
asked about the definition of friendship. 


I feel like life is so much better when 


there's at least one optimistic person like that around you. 

Oima: Was there a character you couldn't stand? 

Arimura: The ones that bother me are Shoya’s former friends who turned their 

backs on him. I'd hate to think they stay that way once they grow up, too. 

Oima: I am thinking of eventually drawing these characters in their current, more 

grown-up state. I feel like I have to portray the changes in emotions for everyone 

surrounding this one incident of bullying. 

Arimura: No matter what happens to her, Shoko doesn't get mad, does she? When 

someone does something mean to her, she is the one who still reaches out to the 

bully. Seeing her do that pains my heart... 

Oima: She's a little mysterious, isn't she? 

Arimura: Heheheh. She is. Very mysterious. She’s very upfront and doesn't get 

worked up, which I think is so cool, but I wonder what she’s really thinking. I know 

this is selfish, but I hope Shoko won't get mad over little things in future volumes... 
“I can sense Shoko’s kindness through her expressions.” -Arimura 

Arimura: But I bet that since she doesn’t get mad often, when she does, you can tell 

just how serious she is. 

Oima: (Nods) 

Arimura: I never had it as bad as she did, but as someone who has been in a similar 

situation, I can really sympathize with the way her kindness creeps into her eyes or 

the corners of her mouth. It made me think, “Yeah, some things do make you make 

that expression,’ you know? It made me want to portray Shoko Nishimiya someday. 

Oima: Thank you so much. When you read so deeply into my work, I actually get so 

embarrassed. (Laughs) 

—Come to think of it, you'll be appearing in the TV drama based on the 

manga, Shitsuren Chocolatier (Heartbroken Chocolatier). 

Arimura: Since it’s based on a prior work, I'll be trying not to stray too far from the 

“taste” of the original work in my performance. Naturally, this work has its fans and a 

creator, so I don’t want to betray their expectations. 

Oima: That is one of the difficulties in works based on something else. You can’t 

help but compare them to the original. 

Arimura: Even if you try to come up with a plan for your performance beforehand 


based on the script and original work, you can show up on set and it’s not quite what 
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you had imagined or maybe the other actors’ performances aren't what you saw in 
your head. When that happens, I try to prioritize what's happening on set. 

Oima: I think I know what you mean. If something feels wrong when moving from 
the storyboarding to the inking phase, I'll rewrite or redraw things based on that. 
—A Silent Voice was remade from what was first published as a one-shot 
(a single-issue comic). Afterwards, it was redrawn again so it was fit for 
serialization (a story published in chapters). 

Oima: It was difficult work, but I think it allowed me to start serialization with 
the story in its best possible form. And it’s all thanks to the readers who supported 
me back when it was a one-shot. I was defiant and was able to draw it just how I 
wanted. 

Arimura: Perhaps in performing a work, creating a work, and even in human 
relationships (which includes bullying), the most important thing is having a 


sensitive heart. 


Kasumi 


Arimura 
Born 1993. Well-known for her 


performances in dramas such as: 
SPEC~First Blood and Ama- 
chan. Her first photo collection 
Shin-Kokyu (Deep Breaths) is on 
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will be quite pleased with 
the resulting book.” 
-Anime News Network 
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Arslan is the young and curious prince of Pars who, despite his best efforts doesn't seem 

to have what it takes to be a proper king like his father. At the age of 14, Arslan goes to 

his first battle and loses everything as the blood-soaked mist of war gives way to scorching 
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TOMARE! 


You’re going the wrong way! 


Manga is a completely different type 
of reading experience. 


To start at the beginning, 
Go to the end! 


That’s right! Authentic manga is read the traditional Japanese way— 
from right to left, exactly the opposite of how American books are 
read. It’s easy to follow: Just go to the other end of the book and read 
each page—and each panel—from right side to left side, starting at 
the top right. Now you’re experiencing manga as it was meant to be! 


